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socialism and. the promise it holds 
poses a question of ethics: does he do 
more harm than good by a full reflec- 
tion in his work of the new and often 
cruel and crude contradictions? 

The writer’s conflict of conscience 
is the more painful because of the new 
responsibilities which the new society 
places upon him. He is called upon 
to help in the construction of the new 

order. , 

I sometimes wonder what would 
have happened if a Zola had risen in 


Dreyfus wss a harmless diversion. 
Would his voice have been choked? 
Or would others have joined his pro- 
test, and prevailed? 

Frederick Engels once defined free- 
dom as insight into necessity. But 
people do not ordinarily see freedom 
in Engels’s terms. They want to be 
free of something, mostly of hunger 
and oppression, and also, within the 
accepted set of morals, free to. speak 
out and to act as they please. 

That’s the freedom for which men 
have made revolutions. But in its abso- 
lute application, this freedom means 
also freedom to those who want to 
destroy the revolution and, along with 
it, freedom itself. The revolution, 
made for freedom, therefore must limit 
it in order to maintain itself. This 
immediately raises the question of who 
is to limit freedom, and how far to 
limit it? _ 

History, in coming up with a Bona- 
parte or a Stalin, has_ not always 
answered that question in a satisfac- 
tory manner. . 

But whatever happened to Daniel 
Defoe, standing in the London pillory 
and waiting for the rotten fish and 


"Daniel Defoe in a London pillory 
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